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Adams, John, a. Complete Piano Music, rec 
(Alexander Sanchez-Behar, r), 3:393-95 

“The ‘Adventures and Battles’ of Vladi- 
mir Dukelsky (a.k.a. Vernon Duke),” 
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“Alto on a Broomstick: Voicing the Witch 
in the Musical Wicked,” (Boyd, a) 
1:97-118 

Ampadu, Lena, r 1:133-35 

Bolcom, William, s 2:173-90 

Boulton, Kenneth, p. Louisiana: A Pianist’s 
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3:385-86 
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talism and Henry Cowell’s The Ban- 
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Cohen, John, s 4:402-35 

“Co-Opting Christian Chorales: The 
Songs of the Ku Klux Klan,” (Jacobs, a) 
3:368-77 

Cowell, Henry, s 4:436-58 

Creolizing Contradance in the Caribbean 
(Manuel, e; Miller, r) 4:501-04 

Davis, James, a. “Music and Gallantry 
in Combat During the American Civil 
War,” 2:141-72 

Densmore, Frances, s 2:190-210 

DeVoto, Mark, a. “Historians’ Corner: 
Two Composers on American Music at 
Mid-Century: “Walter Piston in Con- 
versation with Wilfrid Mellers, 1962,” 
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“Did He Ever Return?: The Forgotten 
Story of Charlie and the M.T.A.,” 
(Dreier and Vrabel, a) 1:3-43 
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Ever Return?: The Forgotten Story of 
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“Embodied Experimentalism and Henry 
Cowell's The Banshee,” (Cizmic, a) 
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Time: John Cohen in the American Folk 
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in the Old-Time: John Cohen in the 
American Folk Revival,” 4:402-35 

Joseph, Branden W., r 4:504-07 
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Louisiana: A Pianist’s Journey, rec (Boulton, 
p; Schorr, r) 4:517-20 

Lyman, Zachary, a. “Realizing Ives’s 
Universe Symphony: An Interview with 
Johnny Reinhard.” 4:459-80 
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Moon, Krystyn R., a. “The Quest for Mu- 
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Frances Densmore and the Racialization 
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2:141-72 

Music in German Immigrant Theater (Koe- 
gel, a; Everett, r) 3:378-80 

Musica Nortefia (Ragland, a; Romero, r), 
3:380-83 
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Nicholls, David, a. “Historians’ Cor- 
ner: Cage and the Ultramodernists,” 
4:492-500 

No Such Thing as Silence. (Gann, a; Joseph, 
r) 4:504-07 

“One Person, One Music: Reconsidering 
the Duke-Dukelsky Musical Style,” 
(Ziegel, a) 3:320-45 

Ornstein, Leo, s 3:265-96 

“Our Memory of What Happened Is Not 


What Happened: Cage, Metaphor, and 
Myth,” (Reidy, a) 2:211-27 

Owens, Tom C., r 3:385-86 
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schmitt, r), 3:386-88 
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Paulin, Scott D., a. “Chaplin and the Sand- 
blaster: Edmund Wilson’s Avant-Garde 
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Perry, Mark E., r 1:132-33 

Piston, Walter, s 1:119-28 

“Playing for Change’: Peace, Universality, 
and the Street Performer,” (Hirsch, a) 
3:346-67 

Pollard, Deborah Smith, a. When the 
Church Becomes Your Party: Contemporary 
Gespel Music (Ampadu, r) 1:133-35 

Powell, Paul R., e. Hymnology in the Service 
of the Church: Essays in Honor of Harry 
Eskew (Pappas, r) 2:251-55 

“The Quest for Music’s Origin at the St. 
Louis World’s Fair: Frances Densmore 
and the Racialization of Music,” (Moon, 
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Ragland, Cathy, a. Musica Nortefia: Mexi- 
can Migrants Creating a Nation between 
Nations (Romero, r), 3:380-83 

“Realizing Ives’s Universe Symphony: 
An Interview with Johnny Reinhard.” 
(Lyman, a) 4:459-80 

“Reconstructing November,” (Gann, a) 
4:481-91 

Reidy, Brent, a. “Our Memory of What 
Happened Is Not What Happened: 
Cage, Metaphor, and Myth,” 2:211-27 

Reinhard, Johnny, s 4:459-80 

Rife, David, a. Jazz Fiction: A History and 
Comprehensive Reader’s Guide. (Gold- 
smith, r), 1:129-32 

Robins, Wayne, a. A Brief History of Rock, 
Off the Record (Perry, r), 1:132-33 

Rock music, 1:132-33 

Romero, Brenda M., r 3:380-83 

Sanchez-Behar, Alexander, r 3:393-95 

Schorr, Timothy, r 4:517-20 

Schwartz, Jeff, r 3:389-92 

Sehgal, Kabir, a. Jazzocrazy: Jazz, Democ- 
racy, and the Creation of a New American 
Mythology (Dinerstein, r) 2:255-56 


Shrude, Marilyn, a. “Teaching Composi- 
tion in Twenty-First-Century America: 
A Conversation with William Bolcom,” 
2:173-90 

Slottow, Stephen P., a. A Vast Simplicity: 
The Music of Carl Ruggles (Christensen, 
r), 3:383-84 

Smith, Catherine Parsons, a. William Grant 
Still (Quin, r) 4:507-10 

Smith, Wadada Leo, a. Tabligh, rec 
(Schwartz, r), 3:389-92 

“Some Notes on John Zorn’s Cobra.” 
(Brackett, a) 1:44-75 

“The Sons of the Pioneers’ Lucky “U” 
Ranch and the Singing Cowboy in Cold 
War America,” (Stimeling, a) 1:76-96 

St. Louis World’s Fair, 2:190-210 

Still, William Grant, s 4:507-10 

Stimeling, Travis D., a. “The Sons of the Pi- 
oneers’ Lucky “U” Ranch and the Singing 
Cowboy in Cold War America,” 1:76-96 

Stopp, Jacklin Bolton, a. “James C. John- 
son and the American Secular Cantata,” 
2:228-50 

Straus, Joseph, a. Twelve-Tone Music in 
America (Haskins, r) 4:510-14 

“Teaching Composition in Twenty-First- 
Century America: A Conversation with 
William Bolcom,” (Shrude, a) 2:173-90 

“The Threshing Floor,” (Hicks, a) 4:397-401 

Twelve-Tone Music in America (Straus, a; 
Haskins, r) 4:510-14 

“Two Composers on American Music at 
Mid-Century: Walter Piston in Conversa- 
tion with Wilfrid Mellers, 1962, with an 
Introduction by Mark DeVoto,” 1:119-28 

A Vast Simplicity (Slottow, a; Christensen, 
r), 3:383-84 

Vrabel, Jim and Peter Dreier, a. “Did He 
Ever Return?: The Forgotten Story of 
Charlie and the M.T.A.,” 1:3-43 

When the Church Becomes Your Party (Pol- 
lard, a; Ampadu, r) 1:133-35 

Wicked, 1:97-118 

William Grant Still (Smith, a; Quin, r) 
4:507-10 

Wilson, Edmund, s 3:265-96 

Zappa, Frank, s 2:260-63 

Ziegel, Aaron, a. “One Person, One Music: 
Reconsidering the Duke-Dukelsky Mu- 
sical Style,” 3:320-45 
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